MARKOPOULOS HAS REPEATEDLY CREATED A SUBTLE FUSION OF VISUAL LOVE POETRY AND

COSMIC MYTHOLOGY. NO OTHER AMERICAN FILM-MAKER IS AS CONSISTENT IN THE USE OF
ARTISTICALLY CONTROLLED COLOR IMAGERY AS MARKOPOULOS. P. ADAMS SITNEY

Paul Kilb as Paul

THE EXPERIMENTAL FILMS OF GREGORY J. MARKOPOULOS
DU SANG DE LA VOLUPTE ET DE LA MORT
PART ONE: PSYCHE PART TWO: LYSIS
25 min. Color. Sound. 16mm. 20 min. Color. Sound. 16mm.
PART THREE: CHARMIDES
15 min. Color. Sound 16mm.
FLOWLERS OF ASPHALT

SWAIN
7 min. B.&W. Silent. 16mm.

24 min. Color. Sound. 16mm.

SERENITY
Version I: 70 min. Color. 35mm. FELLDORA
Four Language Narrative.
Version II: 90 min. Color. 35bmm.
Fouir I anonnce Narrative

min. Color. Silent. 16mm.

7
7 min. Color. Silent.  Smm.
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FROM THE FILM-MAKER'S COOPERATIVE, 414 PARK AVENUE SOUTH, N. Y. C.

work in competition. It is an hour long mood piece in
about
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TWICE A MAN



