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For more than two years now
I've been admiring and enjoying
the works of Ernie Gehr and Rob-
ert Beavers. It seems to me that
they are among the few truly orig-
inal film-makers that the art of
cinema has gained recently. But
they are also among the least
known or the least appreciated.
The main reason for this, of
course, is that their work is not
seen. The showcases of the in-
dependently made films in New
York are either too conservative
in their tastes, or financially set
up in such a way that some of the
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film-makers do not want their
films screened.

For instance, the Whitney Mu-
seum will screen a film 25 times
(in their weekly series) and will
pay the film-maker $400. Since
this price is often much less than
the cost of the print which is being
screened, the film-maker doesn’t
want to risk eventually losing
money on the show, publicity or
no publicity. Still, the Whitney
Museum is at least making an at-
tempt to pay the film-maker.
Many other museums and institu-
tions pay nothing. And the film-
makers, in recent years, have
been banding together and in-
sisting on being paid for their
work.

Another reason why these films
are not known is that there are
few repeated screenings of avant-
garde films these days (as com-
pared with four years ago), so
that one doesn’t have a chance of
re-seeing them and gaining per-
spective. Anthology Archives, of
course, recycle all their -films
every six or seven weeks—but I
am talking about new works, not
*‘classies.” ;

Reason three: some of the new
works of Michael Snow, Ernie
Gehr, Ken Jacobs, Robert
Beavers, Paul Sharits, and
others, escape any conventional
scrutiny. To discuss these works
one needs a new critical vocabu-
lary, a new key, which I myself
haven’t managed to find yet. No
writing can really indicate what
these films are like. Still, one
begins to see more and more at-
tempts to understand these films
and write about them intelligently
—particularly, I have to bring to
your attention the writings on
cinema published in Art Forum
magazine.

The case of Robert Beavers has
been further complicated by his
own choice, by not joining other
avant-garde film-makers, by not
allowing the film-makers’ cooper-
atives to distribute his films. And
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since he has been living and work-
ing most of the last three years in
Europe, his work is practically
not available to the viewer. For
that I can blame nobody but
Beavers himself. And it has to be
regretted,. because Robert
Beavers is one of the original
voices in cinema today.

I recently saw Beavers’s most
recent film, ‘“From the Notebook
of . . .,” his 10th to date. The film
(about 60 minutes long) is in the
form of a notebook with refer-
ences to Leonardo da Vinei’s no-
tebooks and with references to
itself—to the film medium. It is a
self-referential film, an inquiry
into the reality of itself, into its
own language and its own image.
The formal key to the film, as in
all Beavers’s work to date, is the
use of a matte, a blocking device
by which an area of image is
blocked out during the shooting so
that another image can be placed
in it. The second key is his use of
filters. . He has perfected the
formal manipulation of these two
devices to such a degree that they
have become the doors, or the
keys, to a totally new experience

.of reality: the reality that is the

imagination, the thought move-
ments, the perceptions of Robert
Beavers.

There is this thing about art and
about language and about perfec-
tion, that no matter how urgent
your content is, you can reach the
uniqueness or the essence of that
content only through the utmost
precision of your language. Any-
way, while some other film-
makers may shift from one sub-
ject to another, from one tech-
nique to another, Beavers (like
Michael Snow of the Walking
Woman period) has stuck to these
very limited, very focused means
and techniques with such a con-
centration of energy that instead
of delimiting him, they became a
diamond knife which he can use to
cuf the eye of reality any way he
wants, with the utmost ease, With
utmost ease and clarity he medi-
tates now on the medium of
cinema, on the cinematic image,
on the aesthetic transformation
of reality, on the language of
cinema—the dominant theme of
all his films to date.

Ah, cinema is alive! Cinema is
not dead! Cinema is babbling a
new language. :

some of you will say: Yes, but
you are talking again about the
abstract, non-narrative film. It is
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mythical method. It is, I seriously
believe, a step toward making the
modern world possible for art,
toward that order and form. . .
and only those who have won their
own discipline in secret and
without aid, in a world which
offers very little assistance to L
that end, can be of any use in |k
furthering this advance.” H

SUGGESTIONS: Film-makers’
cable television programs which
will be on Teleprompter Cable
TV, Channel C (under the direc-
tion of Charles Levine), from 8 to
9 p.m. December 15, Barry
Gerson; December 22, David
Devenski; December 29, Sarkis
Simonian; January 5, Jonas
Mekas; January 12, Bob Cowan.
Videotapes on Public Access
Cable TV presented by E. A. T
(Teleprompter C, 910 p. m.):
December 14, Joan Jonas and
Richard Serra; December 21,

John Chamberlain; December 28,
Brigid Polk, Richard Serra.
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Some of you will say: Yes, but
you are talking again about the
abstract, non-narrative film. It is
a very special film, for the elite!
What about the people’s movies?
Yes, I am an elitist! I am for the
greatest things man’s spirit can
produce. That is the politics of
art. That’s how we’ll lift man up
from the mediocrity of his poli-
tics. You, you can.stay with the
democratic, people’s art, the pop-
ular cinema. I prefer the peaks,
the high flights, the ecstasies.

Talking about narrative and
non-narrative: I have been guilty
of overstressing these two ex-
tremes. Because, really, what I
mean, that’s what they are: two
extremes. But some of the grea-
test modern cinema has happened
where the narrative and non-nar-
rative merged, like Brakhage’s
“Dog Star Man,” like Marko-
poulos’s ‘““Twice a Man,”’ like
Jack Smith’s ‘“Flaming Crea-
tures.” The other day I was
throwing out some old papers
from my files, and I came upon
this quotation from T. S, Eliot
(from his essay “‘Ulysses, Order
and Myth”): “I am not begging
the question in calling ‘Ulysses’ a
‘novel’; and if you call it an epic it
will not matter. If it is not a novel,
that is simply because the novel is
a form which will no longer serve,
it is because the novel, instead of
being a form, was simply the
expression of an age which had
not sufficiently lost all form to
feel the need of something
stricter. . . . Instead of narrative
method, we may now use the




